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I n t r o d u c t i o n by t h e P r e s i d e n t o f EC  L A S

ECLAS, the European Council of Landscape Architecture Schools is the organiza- 
tion representing the interests of academic institutions that provide teaching 
programs and undertake research in the discipline. Founded as a loose organiza-
tion at a conference in 1989, it grew to first become the European Conference  
of Landscape Architecture Schools, was renamed a council in 2000 to reflect its  
wider interests, and ultimately was registered legally as a membership organiza-
tion in 2006. The main aims are “to foster and develop scholarship in landscape 
architecture throughout Europe by strengthening contacts and enriching the 
dialogue between members of Europe’s landscape academic community and by re- 
presenting the interests of this community within the wider European social 
and institutional context.” The annual conference forms the basis of the council’s 
activities, but a number of initiatives have also developed since the early days, 
the most important being the recently ended “Le:Notre Thematic Network.  
Project in Landscape Architecture.” In 2006, ECLAS founded JoLA, the Journal of 
Landscape Architecture, as its vehicle for publishing high quality academic output.
The conference is therefore the centerpiece of ECLAS’s annual activities and repre- 
sents the main opportunity for the academic community to get together and 
discuss research, critical practice, teaching, and so on. The conference program 
has evolved over time and is held each year in a different country by a member 
university. There are keynote papers by well-known and highly respected aca- 
demics and practitioners, oral and poster sessions, parallel activities such as a 
doctoral colloquium for young academics and researchers, a meeting of heads  
of landscape schools and departments, and the executive committee meeting. 
There is also the annual General Assembly of ECLAS and the ECLAS awards 
ceremony, where outstanding achievements of ECLAS members are recognized  
and celebrated. The conference also includes field visits and excursions, and of 
course a conference dinner.
Each school hosting the conference identifies a theme and set of subthemes that 
form the basis of the conference. Calls for abstracts are followed by reviews 
and the selection of a full program of oral presentations, with approximately 
four parallel sessions being held. Papers are then written and published in 
the proceedings. At the Hamburg conference an innovation was introduced—a 
PechaKucha session—where contributors could offer something more than a 
poster, but less than a standard oral presentation. These were often a means 
for younger researchers to present works in progress and obtain valuable feed- 
back from more experienced colleagues. 
For the proceedings to be accurately described as “proceedings,” they should 
proceed from the conference and reflect not just what people wrote in the  
papers accompanying their presentations, but also the flavor of the discussions  
that took place in the sessions, as well as the keynote papers which are usually not  
produced beforehand, and the summaries, if any, made by session chairs and 
others. If a conference is to help move forward the discipline or subject area that 
serves as the program theme, then the ensuing reflections are highly significant. 
Hence, it is advisable to allow some time to pass before producing a volume that  
truly reflects the spirit of a conference and captures more than the sum of the 
papers delivered.

The ECLAS Conference held in Hamburg in September 2013 was memorable  
for many reasons. The location, St. Katharine’s Church, was an outstanding 
venue. It was an inspired choice for being a fallback location, after it became 
clear that the original planned venue in the new HafenCity University Hamburg 
campus would not be completed in time. Everything could be found under 
one roof, the pastor made us very welcome and joined in the event himself. We 
got to hear the amazing organ, a replica of one on which Bach had played, and 
everyone could easily mix, meet, and network.
St. Katharine’s Church sites on the edge of the HafenCity, across the canal. We  
were also able to visit and experience the renaissance of the old port area, as  
well as see the building exhibition and garden show, taking place in Hamburg at 
the same time. These possibilities added considerable value to the conference.  
At a reception in the city hall held at the invitation of Dr. Dorothee Stapelfeldt, 
the Second Mayor and Senator for Science and Research of the Free and Han- 
seatic City of Hamburg, we were able to hear more of the ambitions and aims of 
the HafenCity project from key people involved in taking it forward.
Finally, I would like to thank Christiane and Karoline (Jane and Karo) for the 
hard work they put in organizing and running the conference, as well as taking 
the extra time to produce these excellent proceedings. It is an aim of ECLAS  
to continually improve the quality of the conference and this example helped to 
do so. 

Simon Bell 
President of Eclas 
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The Experiment “SPECIFICS”

Many questions arose when HafenCity University Hamburg was chosen as the 
venue for the ECLAS Conference 2013. ECLAS provides a basic framework and 
structure for every conference, which allows the host university to develop it further  
and add specific details. We were fascinated by that recurring academic ritual  
of shaping an event in various fashions according to each location and university. 
What does it mean for the field of landscape architecture if the HCU hosts and or-
ganizes such a demanding conference and exhibits the global professional discipline? 
And how can we best represent the research profile of a still very young university— 
a university “under construction”—founded just in 2006? What should be the title? 
What should be the main focus of the conference program? Or as phrased by Simon 
Bell: "What spirit can we instill in the conference?”
At HafenCity University, landscape architecture is particularly involved at the inter- 
face of architecture, city planning, and civil engineering, which suggests the term  
interdisciplinary as a possible title for the conference. Hence, the conference  
program should of course attract a wide range of disciplines. We invited colleagues  
from various HafenCity University disciplines to explain and define the role of  
the landscape within their degree programs. In an ongoing process of thought and 
discussion, the concern gradually shifted to analyzing the differences between 
disciplines and working patterns, and focusing on individual profiles in order to 
gain a better understanding of our interdisciplinary discourse. This process led us 
to the opposite term and finally to the title, SPECIFICS. Through this process, we 
realized that defining the specifics is, in fact, the basic condition for interdiscipli-
nary practice. The need subsequently arose to define the task and role of landscape 
architecture as follows: a fundamental task of landscape architecture is to examine 
the typical characteristics and potential of a place, to reveal its genius loci, and  
thus extract the specificity of the location. The shaping of cultural landscapes owes 
much to regional experiences and individual interpretations alike.
During the conference, guests were introduced to the specificities of Hamburg as a 
subject of consideration. Under the title, “Specifics in One Place,” Jürgen Bruns 
Berentelg, director of the HafenCity GmbH and sponsor of the conference, invited 
internationally renowned landscape architects, who distinguish themselves as being  
responsible for HafenCity’s open spaces, to a critical discourse on the nature of their 
work. This resulted in a keynote contribution on the prelocation of HafenCity Univer- 
sity, now within the new HafenCity Hamburg urban district, to that of the former port.
But can the title SPECIFICS be applied to the question of research profiles and the 
methods that accompany them? Research and teaching approaches shape the think-
ing of future generations of landscape and environmental planners. The immediate 
task is to emphasize differences of quality and concentrate on significant strategies 
for research and teaching against the backdrop of globalization. During another 
intensive discussion on various research perspectives at the HCU, we developed 
together with our neighboring disciplines the following subtitles for the sessions:

“Nature Happened Yesterday,” “Who Owns the Landscape,” “Best Practice Landscape 
Architecture,” “Landscape and Structures,” “Event and Conversion”
The call for papers triggered an intense process of evaluating the 268 submitted ab-
stracts and selecting suitable contributions for the final shaping of the program.  
Selected presenters—all highly respected academics in different fields—were 

involved in the organization and selection process from the early developmental 
phases of the sessions. They were responsible for the arrangement and configura- 
tion of their panels. The moderators’ final assessments and comments on the sessions  
in these proceedings enriched and revised the overall perspective beyond the re- 
spective views of each individual presenter. We have allowed ourselves curatorial 
freedom and opted for a personalized selection process based on a preceding anon-
ymous review procedure. In her contribution, Kelly Shannon excellently presented 
the scientific practice of such methods but moreover analyzed the weaknesses of 
amalgamation.
We were also particularly interested the marginal areas, the interfaces between art 
and the sciences. Landscape architecture is a relatively new profession in research.  
It is not possible to rely on traditional methods and is often reliant on the methods  
used by other sciences (humanities, and so on). Therefore, it was our concern to  
include the specific practice of landscape architecture in the conference as a subject  
of reflection, within the session of best practice landscape architecture. Design 
theory has been pointed out as an original means of expression and of landscape 
architecture. To what extent can different design methods contribute to the 
construction of a basis for theory? The question as to whether design itself is re- 
search was an issue of controversy. This, and other discourses, is analyzed in this 
publication.
Opening with the film Nightfall and the parallel lecture by artist and researcher 
James Benning created a wonderful prelude to the spirit of the conference. The 
film Nightfall opened the conference entitled SPECIFICS with a call to reveal, to 
bring forth nature in its unending (sustainable) existence. In his lecture on the 
methodology of his practice, James Benning addressed landscape architecture as 
an ontological discipline. What could we learn from the widespread international 
network of specific experiences and how can we draw inspiration from them? 
Bringing together all the specific cultures in landscape architecture led to a true, 
overall understanding of the similarities and differences in our professional 
practices.We look back on an exciting time and are impressed by the richness of 
content. It documents the current discussions in landscape architecture in the 
form of the Proceedings of the Conference of 2013.

Christiane Sörensen, Karoline Liedtke 
Editors
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“SPECIFICS” as forum for interdisciplinary la ndsc ape research

SPECIFICS was an exciting opportunity and challenge for the HafenCity Uni- 
versity Hamburg (HCU). As a still very young university, we felt honored and 
privileged to host the 2013 annual conference of the European Council of Land- 
scape Architecture Schools (ECLAS). Christiane Sörensen and her team of 
landscape architects at the HCU were able to host and organize an inspiring 
program for the conference, which attracted researchers and practitioners from 
a wide range of disciplines. Not only planners and designers, but also social 
scientists, engineers, artists, and representatives from the humanities gathered 
in Hamburg to discuss vital and prevailing topics of landscape architecture.  
To have the international community of leading scholars and professionals in this  
field as guests at our university was a unique experience and a chance for fun-
damental debates about landscape architecture and its intertwined relation to 
other areas of research. I am, therefore, glad that by publishing the papers of 
the conference in this volume, readers will have the opportunity to relive major 
discussions and intellectual debates of SPECIFICS.
The notion of landscape is in itself already interdisciplinary. It is omnipresent in  
planning, in cultural aspects of metropolitan development, as well as urban  
design. Therefore, the HCU appears to be not only a suitable, but also a demand- 
ing venue for the annual ECLAS Conference. As a focused university of the  
built environment, interdisciplinary teaching and research between design, tech- 
nology, culture, society, the arts, ecology, and economics are everyday chall- 
enges at the HCU. During the time of the conference, our researchers had many 
chances to put forward their interdisciplinary approaches and questions of the 
role of landscape within the manifold debates about the built environment and 
urban society. The new ideas, methods, and hypotheses presented in response  
by specialists of landscape architecture and planning from around the world will 
be a lasting benefit for our university. Therefore, the contributions of this 
volume show, once more, in which ways the analysis of urban and regional land-
scapes are at the heart of every institution of the planned and built environment.
For a conference dedicated to specifics in landscape architecture, we believe  
that choosing Hamburg as the conference’s location had a lot to offer for the 
participants of the conference. The HCU is a significant component of the 
emerging HafenCity district, currently Europe’s largest Inner City development  
project. Right next to HCU, Lohsepark, envisaged as the “Central Park” of 
HafenCity, will be built by 2015. Being a vital part of such a large project with  
a development time that will last for another decade proves that institutions  
of higher education such as the HCU can play a major role in urban revitaliza- 
tion. At the same time, as a university, Hamburg’s HafenCity gave us the pos- 
sibility of being in the middle of a laboratory, of an urban experiment ready to  
be explored. While SPECIFICS was taking place in Hamburg, two other ex- 
periments were held: the International Building Exhibition, and the International  
Garden Show, which also raised new questions, offered new approaches, and 
presented new solutions for urban development. All this added to the intellectual 
uniqueness of the conference in Hamburg, which was made possible through 
the support of the Deutsche Forschungsgemeinschaft, HafenCity Hamburg GmbH,  
Hamburg’s Architectural Association, and others.

Who can take up the current challenges to generate new ideas for exploring 
urban landscapes if not young researchers? Therefore, I was especially grateful 
to be asked to introduce the PhD colloquium “Creating Knowledge” during  
the ECLAS Conference. Hans-Jörg Rheinberger, director of the Max Planck Insti- 
tute for the History of Science, once said: “When you do research, you haven’t 
discovered yet what you don’t know.” This quote is a reference to the well known 
(and shortened) ancient quote “I know that I know nothing,” but it transforms 
the thought into a double negation making the task of the researcher even more 
complex. Rheinberger’s quote tells us something about the special condition  
of research: a serious researcher is in the dark and hopes to discover something 
that nobody has found before on his or her expedition. Research, therefore, 
should raise types of questions which do not predict what they will discover. As 
a researcher, one needs to bear the state of irritation, disturbance, at times also 
boredom, indirect perception, or insight. Allowing uncertainties is necessary to  
find the right questions of research. In this sense the conference motivated 
young researchers to question and challenge their presumptions, causing a 
helpful “PhD-confusion.” SPECIFICS in this way stimulated a new generation of 
researchers to find the right questions for many years to come.

Gesa Ziemer
Vice President of Research, HafenCity University Hamburg
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The Par adoxes of Peer-Re vie w (for L andsc ape Architec ture)

Since the eighteenth century, methods for the assessment of science have been 
instilled through official societies and academies, initiated with the Royal Society 
of Edinburgh in 1732. Today’s peer review process is a direct descendent of its 
earliest iteration developed for the hard and social sciences, whereby an impartial 
review of experts in the same field (peers) serve an evaluative or gatekeeping 
role towards claims to knowledge, old and new, and for “possible errors of fact or  
inconsistencies of argument” (Ziman 1984 quoted in Bedeian 2004,198) before 
publication. The now conventional format for modern science—introduction, 
method, results, discussion—repeated in countless “scientific” papers in all 
academic disciplines and followed by rote, is a supposedly rational sequence of  
activities resulting in new knowledge. “Peer review … is a linchpin of academic 
life” (Eisenhart 2002). The process controls access to funding, is utilized by uni- 
versities to make decisions about hiring, promotion, and tenure, and to assess 
the quality of departments and programs.
Yet, for decades, the peer review process has been held under increasing scrutiny 
and has raised concern regarding bias, fairness, unnecessary delay, and general 
ineffectiveness. Moreover, critics contend that review panels tend to comply with  
conventional standards, thus disqualifying innovative and unorthodox scholar-
ship, as well as young researchers and researchers with diverse perspectives (Be- 
deian 2004; Eisenhat 2002; Suls and Martin 2009; Trafimow and Rice 2006). 
Inevitably, peer review panels are vulnerable—to a certain degree—to nepotism 
and strategic maneuvering, depending on the contexts in which the process 
occurs. 
In the arena of the built environment, there are further complexities and con-
cerns regarding peer review. First, there remains the continual transition from 
professions to disciplines; the shift from professional diktat towards cerebral  
endeavor has been evolving worldwide. According to the Swiss architect Bernard 
Tschumi, research is the mechanism through which professions advance and 
improve their techniques, and escape the tendency to reflect the prevalent mode 
of production (quoted in Milburn et al. 2003, 126).
The transitory process is artificially hastened by the “democratization of educa- 
tion” and leveling of the educational playing field (evidenced in Europe by the 
Bologna Process), with the consequence that more research must be produced 
by faculty and doctoral students alike. Second, in landscape architecture and  
architecture, the perceived dichotomy between research and design has led to tre- 
mendous debates concerning academic scholarship and research assessment 
(Benson 1998). Knowledge production in landscape architecture, as in architec-
ture, is generally a complex interplay of socialcultural, historical, economical,  
and even technological components, rather than the product of an absolute truth,  
as in the sciences. And, at the same time, it has been well-documented that, 
historically, there has not been a deep-rooted research culture in landscape 
architecture; it is predominantly an emerging phenomenon. The field’s ongoing 
struggle to establish design as a viable form of research comes from a long-
standing battle to reconcile forms of traditional knowledge with requirements of 
rigorous scholarly research (Benson 1998; Milburn et al. 2003).

Landscape architecture clearly needs research, and a double-blind peer review 
process guarantees a certain degree of impartiality, validity, and reliability. At the  
same time, there are numerous faults in the peer review system that can be 
improved. However, if its basic principles are followed, then it appears to be the 
best process academia has at this point to “democratically” assess research. Yet, 
landscape architecture (like architecture and other creative fields) can perhaps do 
better and create new frameworks for research and papers in the applied  
arts—particularly, for instance, ones that are distinct from science’s “introduc-
tion, method, results, discussion.” Landscape architects can more convincingly  
become reflective practitioners, provide engaged critique, and not simply attempt 
to mirror the science canon. ECLAS conferences are the perfect test beds.

Kelly Shannon
JoLA Editorial Team
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nightfall








“Nightfall … is a ninety- 
seven-minute study of changing 
light, from daytime to com- 
plete darkness. It is a portrait  
of solitude. Nothing happens— 
no wind, no movement,  
just changing light.”

James Benning

	 20	 In Fact Nature  
		  Christiane Sörensen, Hamburg 

	 22	 NIGHTFALL, USA 2011, 97 min.  
		  James Benning, Film Director, USA

	 24	 All of Life is Memory  
		  James Benning 

	 26	 Landscape at Work  
		  Angelus Eisinger, Zurich
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here is free of a subjective charge, and can be understood as the pure experience 
of time.
Paul Cézanne, a precursor to modernity, painted the St. Victoire mountain in 
Provence more than eighty times and, in the course of this artistic concentration 
on this multifaceted object in the southern landscape, reduced the topos moun-
tain to a triangle; meaning the mountain is detached from its landscape and 
becomes finally an aesthetic construction. This step is what made Cézanne the 
father of abstract painting.
Benning’s Nightfall was filmed in a forest high up in California’s Sierra Nevada 
mountains. The precise choice of location was the result of the author’s lifelong 
experience. Omitting all distracting side effects could only have been done by 
someone with proven and highly developed artistic and technical skills.
For the viewer, the forest remains vague, seemingly without a precise localization.  
Like in Cézanne's paintings, we encounter an artistic concentration that over-
comes the weight of a fixed location. This “no-place,” which leads to a true under- 
standing of the temporal processes in nature, is radically different from the glo-
balized, completely unspecific but fixed “non-place,” as described by Marc Augé 
in his renowned Non-Places: Introduction to an Anthropology of Supermodernity 
(1995).
The film Nightfall at the beginning of the conference entitled Specifics represents  
the emergence of nature in anticipation of its own existence. Making nature vis-
ible is an active and creative process, and precisely the task and challenge of the 
landscape architect. Nightfall equally stands for generating thoughts and concepts 
of nature, for deciphering landscape, and for revealing its properties, in order to 
concisely establish the true essence of nature: in fact, nature.

I n Fac t Nature 
Th e Films of James Ben n i ng: Deci ph e r i ng the Land

In his keynote address, the artist James Benning reveals himself also as a researcher, 
as someone who is searching for the foundation of his art. In an abstract lan-
guage he leads us to a basic understanding of his work. His text is a mathematical 
metaphor for his oeuvre.
James Benning bases his method—the Greek word for the way one's work pro-
gresses—on a string of instants, of infinitely short time intervals that are lined up 
to constitute the axis of time. As one often says, “time has passed in an instant.”

In Benning's work, landscape serves as a framework for ex- 
periencing the flow of time, but also for the durability beyond  
the limitations of a time segment.
Nightfall represents a real experience of time in the staging 
of a Californian forest. In only one take, it shows the forest  
as day becomes night—a systematic documentation of 
the flow, the essence of time, as night is being made. We 
witness how sunny spots turn pale white and then to total 
darkness.
The film screening is a meditative tour de force due to the 
highly focused attention demanded of the viewer. We move 
between the opposite poles of meditative contemplation and 
a strange agitation brought on by intensively staring into 
the picture that is fully devoid of additional effects. Only the 
humming of insects marks a physical presence.
Nothing seems to happen, but in fact there are many chang-
es. The relationship between light and dark changes. The 
memories of one moment must be kept open for the next 
one. We are asked to give ourselves over to this process 
of guided attention and perception. The spectator is left to 

him or herself and becomes vulnerable and open to the unfolding of the pictures.
We gradually let go of the pressure to discover a deeper sense. The conference par- 
ticipants experience an unexpected reality after a long journey, which was cer
tainly full of certain expectations of the conference. They become part of a common  
process of “arrival.”
The term landscape, in German “Land-schaft,” implies the creation of the land,  
and thereby, a common process of taking possession of the territory. Landscape is  
always a common concept. The film by James Benning thus embodies, at the 
opening of the conference, the collective appropriation of the topic “landscape.”
Nightfall requires a naive attention to pictures and sounds. It does not include the 
sentimental aesthetics so common in European romanticism, generated by an 
image of dusk that has multiple encodings.
In his lecture “All of Life is Memory,” Benning presents a pragmatic scheme for 
his visual acoustic expedition through the American landscape. He simplifies the 
complex perceptions of landscape by reducing our memories to a projection  
on the time-based axis—“in fact, memory.” This radical method of working trans- 
lates the modern understanding of landscape into film. This concept captures 
reality without evoking it. In contrast to the European tradition in art, memory 

Christiane sörensen
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creating a irrational number whose first digit is different from the first digit of the 
first number in the list, and its second digit is different from the second digit of 
the second number in the list, and its third digit is different from the third digit of  
the third number in the list, and so on. Therefore no complete list of irrational 
numbers can ever be achieved, making them not countable. They are in fact, a larg-
er infinite set than the infinite set of rational numbers that can be counted. This  
is known as the second order of infinity. There is a third order of infinity, which is  
even larger. It is the set of all curves. For me, this is a rather startling notion that 
infinite sets can vary in size. A fourth order of infinity is yet to be found.
Finally, all of the points on the real number line have been defined. Any point on 
the line is either a rational number or an irrational number, but not both; they  
are mutually exclusive. To accommodate these two infinite sets, R and R’, a point 
on the real number line has no dimension, which is the main point of this talk.
Now consider the real number line as a time line, where zero is the present.  
The positive numbers represent the future, and the negative numbers represent the  
past. As of yet, we cannot move along the time line, that is, travel in time. We are 
stuck at zero, but zero has no dimension, meaning the present doesn’t actually exist,  
as soon as the future becomes the present, it becomes the past, instantaneously. 
All of life can only be understood through memory, in fact all of life is memory. 
Consider a car passing with its directional light blinking as it passes. At the 
present, the light is either on or off, it isn’t blinking. We only think it is blinking 
because we remember that it was off when it is on, and that is was on when it  
is off. In fact to sense that the car was moving at all can only be perceive through 
memory. At any moment in the present the car is located at one particular spot.  
It only moves through time, and there is no time at the present. Perhaps talking it- 
self is the best example of this. By the time I get to the end of any sentence the 
first word of that sentence is easily understood to be in the past, in fact any word 
that you hear me utter is already in the past, not because the speed of sound is 
slow (although that does add to it), but because the present has no dimension.
So how do we make sense of anything?  It’s always from memory. What has just oc- 
curred is judged from what we’ve experienced in the past, along with what we’ve 
read, been taught, or told. But this should never be a one-way street. Even though 
new experiences can only be understood through memory, the past should also  
always be re-evaluated from the present, otherwise we will only reinforce our own  
prejudices, be them right or wrong …

Filmogr aphy:
(1971) did you ever hear that cricket sound (1972) Time and a Half (1972) Art Hist. 101 (1972) ode to 

Muzak (1973) Hon- eylane (1973) Michigan Avenue (1974) i-94 (1974) 81/2 x 11 (1975) The United States 

of America (1975) Saturday Night (1975) 9-1-75 (1975) 3 minutes on the dangers of film recording (1976) 

Chicago Loop (1976) A to B (1976) 11 x 14 (1977) One Way Boogie Woogie (1979) Grand Opera. An 

Historical Romance (1981) Him and Me (1984) American Dreams (lost and found) (1985) O Panama (1986) 

Landscape Suicide (1988) Used Innocence (1991) North on Evers (1995) Desert (1997) Four Corners (1998) 

UTOPIA (1999) El Valley Centro (2000) Los (2001) Sogobi (2004) 13 LAKES (2004) TEN SKIES (1977/2004) 

One Way Boogie Woogie/27 Years Later (2007) casting a glance (2007) RR (2009) Ruhr (2010) John Krieg 

Exiting the Falk Corporation in 1971 (2010) Pig Iron (2010) Faces (2011) Twenty Cigarettes (2011) Nightfall 

(2011) Two Cabins (2011) small roads (2012) Easy Rider (2012) Stemple Pass (2013) BNSF

All of Li fe is Memory

Mathematicians represent the real numbers on a straight line and every real num-
ber has a particular place on that line.  If we look at the set of counting numbers, 
C = {1, 2, 3 · · · + ∞}, we see that they are evenly spaced (one unit apart) and go on  
forever, that is, they are infinite.  
The number zero wasn’t accepted as a number until the twelfth century. The church 
had objected to a symbol representing nothing. Once zero was in place, the nat
ural numbers, N = {0, 1, 2, 3 · · · +∞}, were born. The unit distance could now be 

defined as the distance from zero to one.
Adding the negative counting number gave the set of inte-
gers, I = {-∞ · · · -3, -2, -1, 0, 1, 2, 3 · · ·  +∞}. Note: since the 
integers can be counted (that is, put in one to one corre-
spondence with the counting numbers) both sets are of the 
same size, even though the counting numbers are a subset 
of the integers. It is easy to count the integers starting with 0, 
then 1, then -1, then 2, then -2, and so on.
Between any two integers there is an infinite amount of frac-
tions; for example, between 0 and 1 there is ½, and ¼, and 
⅛, and 1⁄16, etc. This can go on forever. Yet, there is a way to 
count all of the fractions, just queue them up by giving  
them a place in the queue like an airline does when it calls 
first class, business class, group 1, group 2, group 3, and  
so on. Each fraction’s group number is simply determined 
by adding its numerator to its denominator, that is, ½ is  
in group 3, 7⁄8 is in group 15, 3⁄29 is in group 32, and so on. 
Like the airplane queue, each of the groups will be finite  
in size and can be called in order, making it possible to count  
the set of all fractions even though the number of groups  
of fractions is infinite (unlike the airplane example). The set  
of all fractions is known as the rational numbers, R = { p⁄q 
where p and q are both integers, q ≠ 0, and p and q are not  
both even}, At this point one could think that all of the 
points on the real number line have been defined, that is,  
taken up by the rational numbers, yet there are more points  
on the line that have not yet been named than have been 
named. This is because even a larger set of numbers exist 
that can’t be expressed as fractions, they can only be 
repressed as decimals whose digits never repeat and go on 
forever. 
π = 3.141592653589793238462643383279502884197169399 
3751058209749445 …, the ratio of a circle’s circumference 
to its diameter, is perhaps the most famous example of these 

kinds of numbers. Since π’s decimals go on forever, its value can only be stated as 
between some interval, the more digits considered, the smaller that interval,  
converging only when an infinite number of decimals are reached, which of course  
is never realized. These kinds of numbers form the set of irrational numbers, R’.
It is easily proven that the irrational numbers cannot be ordered and therefore 
cannot be counted. Simply assume a full list of the irrational numbers exists. One 
can then show that an irrational number can be found that is not in this list by 

James Benning
“I was born in Milwaukee, Wisconsin, during 

World War II in a German working class commu

nity that sent its sons to fight against their 

cousins. My father worked on the assembly line  

for a heavy industry corporation that was  

then building landing gear for the U.S. military. 

Later he became a self-taught building  

designer. I played baseball for the first 20 

years of my life, receiving a degree in mathe-

matics while playing on a baseball scholarship. 

I dropped out of graduate school to deny my 

military deferment (my friends were dying 

in Viet Nam) and worked with migrant workers 

in Colorado teaching their children how to 

read and write. Later I helped start a commo-

dities food program that fed the poor in the 

Missouri Ozarks. At the age of 33 I received an 

MFA from the University of Wisconsin where 

I studied with David Bordwell. For the next four 

years, I taught filmmaking at Northwestern 

University, University of Wisconsin, University 

of Oklahoma, and the University of California 

San Diego. In 1980 I moved to lower Manhattan, 

making films with the aid of grant and German 

Television money. After eight years in New York 

I moved to Val Verde, California, where I cur-

rently reside, teaching film/video at California 

Institute of the Arts. In the past twenty-five 

years I have completed fourteen feature length 

films that have shown in many different 

venues across the world.” (Benning, CalArts, 

California Institute of the Arts)
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nature demands to unravel the transition from day to night does not meet with 
our cultural codings of it. Nightfall invites a sobering view on the natural drivers  
of landscape transformation. As, minute by minute, the screen gets darker 
and darker, our culturally inherited expectations and notions of nature are being 
challenged. In true effigy of our fixed image of the beautiful late afternoon,  
nothing seems to happen in the first thirty minutes. Then, step by step with light as  
the only variable changing colors, surfaces and sounds will start to alter. The  
radical empiricism of the setting lays nature bare. The artistically produced experi
ence of nature at work is in no way redeemed by offers of interpretation. Instead, 
this uneasy objectivity of James Benning’s approach invites his audience to a some- 
what painful question and answer while the darkening is taking place. The spec- 
tators’ minds start wandering over the minutes and hours the film takes to unravel.  
Eventually, you will be starting to contest your ideas about landscape and nature. 
And by that you will become aware of their myths and their shortcomings.
It is my firm conviction that if we want to overcome the destructive forces digging  
deep into our urban landscapes, we will have to develop a novel understanding  
of the interplay between landscape and its societal roles. This understanding will  
have to start from the willingness to arbitrate between the fundamentally differ-
ent demands and logics of the natural realm and the various urban systems. But 
what are the appropriate readings and codes for this contemporary landscape? 
James Benning’s rigorous film provides no answers. Instead, it points to the real 
reality of landscape.

L andsc ape at Work 
Some thoughts on James Benning’s film Nightfall

Over more than two decades, the artist and filmmaker James Benning has  
developed an enormously rich body of work on the contemporary landscape in 
the United States. Films like the California Trilogy or RR uncover how today  
even majestic landscapes are drawn into global chains of production and distribu- 
tion. In such a constellation it becomes clear how naive and actually unaware  
of the interplay of natural and societal processes our cultural stereotypes of 
idyllic landscape and its purity actually are. 
In this impressive body of challenging films on landscape his recent work 

Nightfall is the most daring one. In this ninety-seven 
minute recording of a dusk, Benning applies an extreme 
minimalism. Nightfall has a completly static framing and  
a real-time unfolding taken in a forest situated 8,000 feet 
high in Sierra Nevada, California. There is no human or ani-
mal presence visible but, as Michael Pattison has put  
it in his review of the film, the “inevitable and natural pro-
cess” of day turning into night. 
Nightfall does not rely on any of the typical codings of land- 
scape. It neither deals with dimensions or graininess, nor 
conflictive readings or banal functions. Questions like, “What  

is the exact species of the trees shown in the film?” or “Where is the place James 
Benning took his pictures?” are of no relevance. Instead, Nightfall forces the spec- 
tator to take a second and even a third look at common interpretations of na-
ture. The rigidily structured frame of trees refrains from being a foil for classical 
discourses. But as the movie proceeds, our professional understanding and our 
culturally inherited expectations of nature and landscape are being put to the test:  
Nightfall is not a film about landscape, it shows landscape at work. Let me 
quickly illustrate how deep and fundamental the difference between these two ap-
proaches actually is. Eric Rohmer’s tender and moving film L’heure bleue circles 
around the swift moments when night is turning into day. It captures the tran- 
sition between these seconds of perfect silence and encompassing darkness on the 
one hand and the shy singing of the first birds on the other—soon followed by  
a huge orchestra of voices and sounds. Rohmer’s narrative is that of the beauty of  
life and the wonders of creation. The fundamental experience of the morning 
breaking somewhere in the French countryside reassures the characters of their 
existence and their mystical embeddedness. Like with the great French landscape 
painters of the nineteenth century, Rohmer’s depiction of landscape in time is 
driven by the romantic concept of nature as the true source of introspection and 
self-awareness.
Nightfall does not allow for such shortcuts from nature to culture. On the contra-
ry: its utter clarity and thorough awareness are provocative as it forces us to  
experience and thereby accept the beauty of nature as a relentless and stubborn 
process. The factual regime of nature knows no interactions with the realm of 
man, it follows strictly its own agenda. 
To put it differently: James Benning’s Nightfall sheds light on the fundamental gap 
between the realm of nature and the cultural readings of it. The physical time  
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Trial Reflection on the Specific Role of Landscape Architecture

The process of taming nature is still progressing, and research has probed deeply 
into civilization’s most distant corners. The research methods used in the natural 
sciences, especially the life sciences, serve to increasingly relativize the dividing line 
between humans and nature. More than other disciplines, landscape architecture 
has always been concerned with the link between scientific and artistic practice. Its 
role is to understand nature in all her complexity and to make visible our interac-
tive embeddedness in nature.
What are the aftereffects of events, such as the nuclear meltdown in Fukushima or 
the oil spill in the Gulf of Mexico? Examining global issues regarding the environ-
ment demands a level of sensitivity that transcends political borders; it also calls for 
a way in which to make joint action possible.
Sometimes familiar cultural landscapes are subject to irreversible change. Now that 
the relationship between culture/technology and nature has become fragile, how 
will the profession continue to best fulfill the task of reconciling them? The con-
sequences of these developments require a new basic understanding of the sphere 
in which landscape architecture operates. Therefore, it is worthwhile to reach an 
agreement on certain specific, necessary research and teaching topics:

.	 What value is attached to nature in societies with constantly changing  
	 value systems?
Nature as an expression of yearning: 

.	 How are perceptions of “nature” changing? 

.	 How close to nature are we, how far alienated? 

.	 What future-oriented aesthetic practices are needed? 

.	 Are people waking up to the environment?
Nature as differentiated from the concept of culture: 

.	 Does this differentiation still make sense? 

.	 What visions guide us when we seek to preserve and cherish natural  
	 and cultural landscapes? 

.	 Are trends towards a new understanding of landscape apparent?

.	 What approaches to teaching exist to convey an understanding of nature  
	 to the future generation of landscape architects and planners?
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human rights (Egoz et al. 2011), and as a tool for change as 
much as protection (Selman 2006, Fairclough 2007, Sarlöv 
Herlin 2004). This is a much more plural view of landscape,  
with a less excluding perspective and with an underlying 
sense that landscape is a common and universal good, and 
whose study must cross all disciplinary boundaries in order 
to have policy impact (see for instance ESF/COST 2010).  
Understanding or appreciation of landscape no longer de- 
pend mainly on the visual senses, but on other sensorial 
engagements, such as taste or sound, and with engagement 
through cognition, memory, association, action, and experi-
ential participation, which helps to re align landscape both 
to its earlier dimension rooted in community belonging and 
action, and to the ELC vision of landscape as democratic 
participation.

The “L andsc ape” challenge
The landscape concept is however problematic with regards 
to its national and linguistic differences. English “landscape” 
and French “paysage,” used in the two official versions of 
the ELC, are not (as many scholars have remarked) equiv-
alent and neither is fully transferable into other languages. 
Landscape takes second or third place in public policy and 
interest behind less culturally sophisticated notions such 
as nature, ecosystem services, biodiversity, “countryside,” 
or old-fashioned approaches to heritage. These appear less 
ambiguous but are also less unifying, more reductionist, less 
comprehensive, and ultimately less socially relevant and on 
their own of less value for future policy. The weakness of the 
landscape concept is also emphasized by contrasting mean-
ings and interpretations of the word in humanities versus 
natural sciences, exacerbated by long-established habits of 
seeing landscape as a sectoral or single-disciplinary issue.  

Finally, landscape is still often treated as a fragile inheritance  
requiring expert protection, rather than as a robust dynamic 
organism that is continually socially reconstructed as part  
of human culture. 
In our current research, of which this paper is an initial 
notice, we are reflecting upon some of these problems 
through analyses of European and national progress reports 
of the implementation process of the ELC. Relevant are 
national differences arising from history, culture language, 
and planning traditions, including the varied background 
of the principal responsible ministry for the convention in 
different countries. Landscape is still frequently treated as  
the domain of a single discipline or sector. This dilutes the 
ELC’s sophisticated treatment of the nature/culture rela-
tionship and its “offer” of a landscape-led project that can 
address sustainability challenges.
It is interesting to analyze first [Figure 1] where responsibil-
ity for landscape sits in each country. In a majority (about 
67%) of states, the government departments chiefly respon- 
sible for landscape policy and the ELC are those dealing 
with environment or nature, in 17% it is a planning and 
development department, and in about 1%, it is a culture 
department. To exemplify this: in the Nordic countries, ELC 
implementation in Sweden is led by the cultural depart- 
ment, while environmental departments are taking the lead 
in Norway, Denmark, and Finland; in the many countries  
of  the former so-called “Eastern Bloc,” only in Albania does 
a cultural ministry lead the convention.
Landscape assessment is a key tool promoted by the ELC, 
and here too there is diversity across Europe (Fairclough 
and Sarlöv Herlin 2013). In many parts of Europe there is 
a tendency for practitioners to focus on character-based 
methods developed in the United Kingdom from the early 
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The Rise of “L andsc ape”
The European Landscape Convention promotes landscape 
as the frame of everyone’s daily life, a tool for sustainability,  
a unifying concept merging nature and culture, and a cross- 
sectoral imperative that cannot be side-lined into a single 
policy area (CoE 2000/2006). It is in force in thirty-eight 
of the Council of Europe’s forty-seven member states, and 
affects in theory over 80% of the EU’s population. The ELC 
is, however, difficult to operationalize, and in most European 
countries the ELC’s concept of landscape does not have a 
prominent role in legislation or policy. 
The English word “landscape” in European usage evolved 
in meaning and breadth throughout the latter part of the 
twentieth century, and continues to do so in the twenty-first 
century. (For partial summaries see Wylie 2007; Bell et al 
2011). Alongside its common meaning as scenery or a view, 
there now (for example) sit many more nuanced views of 
landscape as representation and symbol (Cosgrove and 
Daniels 1988), as polity and place (Olwig 2005), as politics 
(Bender 1993) and social construction (Luginbühl 2012), 
as a way of seeing and of being (Spirn 1998), as a matter of 
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Figure 9 Awareness of existing elements in the trajectory (questionnaire 2)

Figure 8 Landscape perception (questionnaire 2)

Figure 7  Perceived space and time distances in relation to reality (questionnaire 2)

The Human Existence be t ween Nature and Artifac t
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Park Books

“Specific objects are simple in their shape and materiality 
and they can be inserted directly without mediation.  
Their simplicity and directness nourishes and challenges 
the perception of the observer. This encounter and insight 
makes the visitor part of the work of art.” Donald Judd

Projec ts
A place is a fixed point in a space. In a particular area, 
it has something that draws attention to it and is of an 
emblematic nature. Our aim is to create “specific places,” 
places with special significance and of an outstanding 
character. We also give “non-places” a new, positive iden- 
tity, thereby enabling them to become attractive land-
scapes. In this process we make use of identifiable artifici- 
ality such as the sugar cones in the play area at the Löbau 
State Garden Show, and non-identifiable artificiality such 
as the constructed eco-nomic axes as visual axes, and the 
old branches of the Danube in the alluvial forest area near 
Tulln. We dig, peel away the layers, and reveal specifics  
in the areas we discover abandoned, forgotten, or relegated. 
We search relentlessly for the special quality and high- 
light it, unexpected and attractive, like the sedimentation 
beds that become a water garden or the ancient forest  
that is quietly permeated and observed.
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importance of ground, site, and soil for future use of the land.  
He deals extensively with the choice of site for construction 
and mentions the criteria that have to be taken into account. 
A special mention has to be made of projects in land art,  
in which artists and designers have developed a special 
approach to design with the land as such (Beardsley 2006). 
In the paper we distinguish between different aspects of 
ground as design material. First of all, the physical aspects 
that include also the technical; secondly, the user aspects 
and finally, the artistic dimension of the use of ground in 
projects like in land art. In most programs in landscape  
architecture, ground gets specific attention that is also reflect- 
ed in textbooks like R. K. Untermann (1973) and more gen-
eral ones like Kevin Lynch (1974) and J. L. Motloch (2001).

A Brief Re trospec t. Some Historic al Examples 
and Precedents — the Mont Saint-Michel versus  
Versailles
In both cases, the site has been enhanced by human inter-
vention but in the case of Mont Saint-Michel [figure 1], the 
site before intervention has not been changed whereas in 
Versailles [figure 2] it has been largely modified by the plan 
of Le Nôtre. Both cases are examples of making use of the 
existing topography (Mont Saint-Michel) versus the changing 
of the ground surface in the case of Versailles. Both princi-
ples are still valid today.

Making use of geomorphology
Le Nôtre made use of water, water systems, and valleys of  
different scale and size [figure 3]. In Vaux, Chantilly, St. 
Cloud, he used an existing valley but the three valleys are very 
different in size and scale although the design principles were 
the same (Hazlehurst 1990; Rostaing 2001; Farhat 2006). 

Contempor ary pr ac tice; projec ts in Holla nd, 
Fr ance and Germany
No project in landscape architecture can be realized without 
taking into account the soil, the ground level, the surface 
material. First of all because of the fundamental role of soil, 
ground, earth as part of the natural system. Secondly comes 
the site that has to be chosen or prepared for the program. 
Here the typical phenomena associated with ground and soil  
come into the picture; grading and leveling, cut and fill, ter- 
racing and retaining walls, exposition and microclimate 
(Marsh 1983; Kirkwood 2004). We have chosen three cases of 
projects from three countries: Holland, France, and Germany, 
that show a special attention for ground as a design material. 

Holland; Enkhuizen, a naviduct as a new way of engineering 
the different flows  The interaction between land, water, and 
flows, is brought to a new synthesis by redefining the prob-
lem of traffic over land, traffic over water, and the location of 
the dredge depot in a corner behind the dike. 

France; Paris, Parc de la Villette, Jardin de la Treille   
The creation of “a space in place”; by digging out the ground 
and thus creating a special atmosphere for park visitors but 
also for concerts and performances in the garden. At the 
same time, it also creates a special microclimate. Every year 
the grapes are harvested and used for the production of a 
special wine “Cuvée de la Treille” [figure 4].

Germany; Munich, Riemerpark, the transformation of for-
mer airport into a new urban landscape.  A playful compo- 
sition of ground level by making use of small differences  
in elevation: view lines, green surfaces, different types of 
metalling and vegetation [figure 5].

Ground As A Design Material In L andsc ape Architec ture

design practice / design materials / design methods / design research

Introduc tion
The term “ground” in landscape architecture is a large do-
main with different aspects and scope. Ground is first of all 
the result of geological processes where the upper layer of 
bedrock is transformed into soil.
Ground is also the surface on which all intervention takes 
place. The nature, form, and character of the ground surface 
is an elementary starting point for all landscape architectural  
projects. It is also the surface of the earth, think of the term 

“ground level” being the existing elevation as a starting point. 
Secondly, the sort of material that this surface is made of,  
is an important criterium; sand, peat, clay, and rock. For this 
aspect we mostly refer to the term “soil.” 
The disciplines of geology, hydrology, soil science, and 
climatology are closely related to the way ground is used 
in landscape architecture. Climate directly influences the 
geology of a site, plant growth, and vegetation indirectly 
influence the formation of soils. 
Finally, ground is intricately related to culture at large; the 
relation between man and environment over time has cre-
ated a history of the site that is part of the culture. Vitruvius 
(1999) was the first to draw attention in his writings to the 
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Figure 1  This diagram gives an overview and comparison of the key terms and 
definitions that are used in this paper.

HISTORY
History is the study of the past and 
the description and interpretation of 
what happened in the course of 
time. Interpretation, reconstruction 
and narration are all part of the work 
of historians in general. Because 
history is based on the study of 
written texts, the use for landscape 
architecture is limited because of the 
lack of social and cultural context 
found in artefacts, objects and other 
interventions. Historical information 
needs to be complemented by 
information from cultural 
anthropology, archeology, cultural 
geography like Braudel introduced in  
the 20th century for instance in his 
'Grammaire des 
civilisations' (Braudel, 2008). 
Chouquer (2000) has worked out an 
approach for research of landscapes 
in which he analyses the agricultural 
patterns, parcelling and the structure 
of agricultural settlements. The study 
of parcelling could also be of great 
use for the analysis of the form of the 
landscape as object of planning and 
design and to gain insight into the 
development of human intervention.

HISTORIOGRAPHY
Historiography can be described as 
the history of and reflection on 
history. 
In headlines a distinction between 
two aspects can be made.
- The study of history as a discipline; 
theory, methodology. The history of 
writing in history, the methods used 
for analysing and interpreting 
historical events. The critical 
examination of sources, describing, 
analysing and interpreting these 
historical events. 
- The body of historical knowledge 
on a subject, a topic. The study of a 
defined subject, a topic or case; for 
instance: the 'historiography of the 
industrial revolution'.
The historiography of landscape 
architecture in Europe is still based 
on a limited amount of sources like 
Gothein (1914), Jellicoe & Jellicoe 
(2006), Mosser & Teysot (1991). 
These studies are based on original 
research by the authors and add new 
information to the body of 
knowledge. 
Other studies like for instance 
Kluckert (2000) make use of these 
sources and add only new 
photographs.

HISTORICISM
The term 'historicism' originates from 
the architecture in the 19th century 
that made use of historical styles like 
for instance the Houses of 
Parliament in London. Classicism is a 
form of historicism in the sense that 
it refers uniquely to the classics and 
not to historical styles in general. In 
landscape architecture we also see 
this phenomenon especially in the 
19th century. Jellicoe & Jellicoe 
(2006) mention for instance Tsarskoe 
Selo (St. Petersburg, 18th c.) as 
example of eclecticism in landscape 
architecture.
Colquhoun (1989) distinguishes three 
kinds of historicism based on 
definitions from the dictionary.
- The theory that all sociocultural 
phenomena are historically 
determined and that all truths are 
relative; this can be seen as a theory 
of history.
- A concern for the institutions and 
traditions of the past; this is a 
viewpoint.
- The use of historical forms; a 
practice in art and design.
There is no guarantee that the three 
have anything in common. (…) 
according to Colquhoun.

fig. 1
This diagram gives an overview and comparison of the key terms and definitions that are used in this paper.

History And Historicism In L andsc ape Architec ture

historicism / archeology / design knowledge / epistemology /  

conservation / development

Introduc tion 
Scope and Outline  In this paper we want to address the 
question of history in the context of landscape archi- 
tecture. Since this is a fairly broad subject, we have dis- 
tinguished three aspects to focus on: history of the 
landscape as object of planning and design, history of 
landscape architectural interventions, and design in the  
context of history.

Terminology  In the research for this paper we found that 
certain terms, definitions, and meanings were becoming 
confused. Therefore, we give a short overview of the key 
terms as they are used in this paper [Figure 1].
The idea that values change and develop with historical 
time is by now so much part of common wisdom that  
it is difficult to imagine a different point of view. Yet the 
idea is, historically speaking, of fairly recent origin. It  
began to take shape in Europe as a whole in the seven-
teenth century, but was not given a consistent philosoph-
ical or historiographic formulation until the rise of the 
Romantic Movement in Germany in the late eighteenth 
century. In the twentieth century, the Modern movement 
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space, two stances prevail: either seeking a technical fix or a 
moralistic demanding of a decrease in consumption. Within 
the post-industrial spaces the crude relationship we have 
toward a nature/culture dichotomy becomes apparent.

Urban Wastela nds
Since these spaces started to persist, their invalidation as  
urban wastelands is contested. From the nineteen-seven- 
ties onward, coinciding with progressing de-industrializa- 
tion, a new gaze at the big city was recognizable. Ignasi  
de Solà-Morales (1995, 119) observed that the empty, aban- 
doned spaces became the new fancy of the urban pho- 
tographer. These places, he states, are internal to the city  
yet mentally exterior to the urban system. Because they 
are not inhabited by architecture, by the built volume, they 
constitute places of insecurity. They may be appropriated, 
but those activities are undefined and uncontrolled, they are 
the “negative of the city.” A decade later, Gil Doron (2000, 
2007) examined what is known as urban void or places of 
nothingness by directly looking at them. He states that the 
reason for authorities not being able to integrate them into 
concepts of space other than degraded and empty, lies in 
the problem of looking at them from afar. Spaces void of 
architecture often only become replenished with meaning 
through real estate speculation. In reality though, those 

places lack neither activity nor order (Doron 2000, 247pp). 
When such spaces are finally turned, the discussion, Eliz-
abeth K. Meyer (2007) argues, on the reuse of disturbed 
sites is focused on remediation techniques necessary before 
human use can be safe. Highlighting this particularity fails 
to show what these places mean to the communities that 
surround and use them (ibid., 60).

Johannesburg
Johannesburg is probably the only example of an African 
metropolitan modernity (Mbembe 2004). In 1886, the year 
of its groundbreaking, Johannesburg was the first site on  
the African continent where capital, labor, and industry all 
came together. Here, the modernist “city as machine” not 
only manifested through modes of production, but also 
along the spatial ramifications of apartheid. It is still a city  
of extremes. While it is the economic powerhouse of the 
country and the continent’s financial hub, landscapes of 
shacks sprawl around it. Urbanization is increasing, as is 
income inequality. Its citizens have to rely ever more  
on emerging informal systems and, after almost twenty 
years of democracy, the city still struggles with the chal-
lenges of inclusion.
Located at almost 1,800 meters above sea level on the Wit-
watersrand, Johannesburg is the only megacity in the world 

Figure 1 Joburg Central Business District in foreground, mine 
dumps of the southeast. Soweto in background. Highrise buildings 
are Carlton Centre and Carlton Hotel, and freeway is M2. The for-
mer is still the tallest building in Africa and was built by the mining 
company Anglo American. (Courtesy of Ray Eckstein, 1976)
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DEPARTURE
Wasteland. Derelict area. Residue. Badland. Void. Terrain 
vague. No-man’s-land. Brownfield. ...
In the city of the twenty-first and late twentieth century, 
there are many names for something so unwanted. Being in 
transition from a manufacturing to a service-based econ-
omy, the legacy of the industrial age remains one of the 
biggest challenges for landscape architects. The totalizing 
notions of industrial capitalism and Fordism became the 
fundamental idea of modernist urbanism. In the face of 
de-industrialization from the nineteen-seventies onward, 
the urban fabric underwent severe change. Its most ap-
parent symptoms are the dilapidated industrial structures 
fallen into disuse and the environmental hazards they bring 
about. They cause cities all over the world to be traversed 
by interstitial spaces. Yet also the mechanistic, positivistic 
perspectives of looking at these spaces ideationally and deal-
ing with them practically are inherited with them. These 
spaces are often seen simply as leftovers of possibly thriving, 
past and different values, and modes of production. Ap-
pearing to be outside of our conceptualization of utilizable 
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Collective Appropriations and Landscape Planning

This session is dedicated to the gradual emergence of a new collective awareness 
of our daily environment. There are two levels on which this may be approached:
The first is to look at current forms of private, individual, and collective engage-
ment, as expressed in projects like garden collectives, urban agriculture, and so on.  
But also to identify the reasons underlying this yearning for community as well  
as the social or community-building influence such current forms have on shaping  
and developing the environment. And finally, to identify new forms of ownership 
that are being now evaluated for landscape’s future. 
With this in mind, a second approach would be to spotlight and critically appraise  
the instruments available to landscape and environmental planners. In what  
way does community engagement actually lead to a fresh scope for action and to 
a new quality of public involvement, which accordingly requires more advanced 
planning instruments?
What is the role of the profession of landscape architecture within these processes?  
Do we need to expand landscape architecture education?
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There are many examples of landscape architecture and environmental design 
all around us. At the same time, we move about in the virtual sphere of a set 
of unbuilt ideas, seeking orientation among a range of appealing models with 
their specific attitudes and intentions. The critical examination of “good profes-
sional practice,” both past and present, is tied up with design academies and the 
history of their influence in landscape architecture. The search for inspirational 
educational institutions, for role models whose personality and attitudes impress 
others—the aim is to encourage people to regard the critical contemplation of 
specific landscape architecture academies as a topic for research.
What continuities and traditions define the classic repertoire of landscape ar-
chitecture? What aspects reveal differences, where do innovative styles emerge? 
What fundamental changes in design teaching may be observed? What new 
developments are emerging or call for our attention? What aesthetic practices 
are necessary for the use and implementation of technical developments?
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Descombes have introduced along the river are like fragments  
of a three-dimensional map of the site’s territorial substrate; 
a map addressed not to the bird’s-eye view, but to the think-
ing body of the walker, engaged in the breadth and depth 
of the territory (Marot 2004, 74). This way of engaging 
critically in landscape architectural projects as laboratories 
for the development of new tools and skills, can be described 
not as a “reflection-on-practice,” but more so as a “reflec-
tion-in-practice,” a thinking-with-ones-feet (Schön 1983).

L ab-positioning
Bruno Latour reminds us that if we are not able to follow 
up our studies inside the walls of laboratories far enough to  
take into account questions outside the laboratory, we are  
at great risk of falling back into what he describes as an inter- 
nalist vision of science (Latour 1983, 152). He proposes to 
not focus on the laboratory itself but on the construction of 
the laboratory and on its position in the societal milieu as 
seen in the presented landscape laboratories. They illustrate  
that the very difference between the “inside” and the “out- 
side,” and the difference of scale between “micro” and 

“macro” levels, is precisely what laboratories are built to 
destabilize (Latour 1983, 154).
This process of destabilizing dichotomies is one reason for 
establishing the Aarhus Landscape Laboratory and for land-
scape architects to return to the long-neglected discipline 
of suburban studies derived from garden art. Here certain 

landscape architects linked by their tradition and profes-
sional culture to the middle suburban zone—the birthplace 
of their discipline—are among a very few people today  
capable of revealing the rich complexity of sites and situa-
tions where other specialists see only chaos (Marot 2004).
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TEMPOR ARY L ANDSC APE AS THEATRE: SMALL EVENTS , BIG FUTURES

temporary urbanism / urban theater / Los Angeles /  

urban experiments / open streets

Situating Tempor ary L andsc apes
Much literature covers the broad arena known as temporary 
urbanism along with various allied “urbanisms” such as 
tactical, incremental, guerilla, pop-up, transient etc. (Hou 
2010; Haydn 2006; Greco 2012). These movements grew out 
of a climate of economic uncertainty in cities throughout 
Europe and North America resulting in a lack of resources, 
power and control to implement formal master plans (Bish-
op 2012, 3) that often take several years or even decades to 
implement, if at all. Further reinforced by academic cri-
tiques declaring the death of the master plan (Cuff 2011, 19) 
and the need for alternatives to planning (Haydn 2006, 19), 
temporary urbanism has risen to the foreground to confront 
these realities. In light of this, temporary projects are now 
happening in primary civic spaces such as parks and streets 
and thus could be aptly called temporary landscapes (Mayo 
2009). CicLAvia is an open streets event in Los Angeles that 
removes vehicles from streets to encourage active recreation.  
In a city that is defined by its car culture, this event tempo-
rarily constructs urban life in a place not typically associated  
with it. Like a living organism CicLAvia follows and reacts 
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to the more permanent environments it attaches itself to. In 
this analysis short-term effects of CicLAvia are correlated 
with long-term projects in the city to reveal critical relation- 
ships that may be of value to designers and planners [Figure 1].

Me thodology
In order to explore the hypothesis that temporary landscapes  
can serve as tools for urban research, it is necessary that the 
researcher rely on the project—as designed—to self-pro-
duce its own data. Unlike researchers who design their own 
experiments (Felson 2005; Hirsh 2011; O’Doherty 2013; 
Halprin 1969), I will study an existing temporary landscape 
to demonstrate its viability as a research experiment. The 
characteristics of temporary landscapes that make this point 
evident are: controlled temporal and spatial conditions, 
action-based data and repetition. Each iteration of the event 
allows for a process of reflection, feedback, adjustment, and 
analysis, elements necessary for urban research.
Drawing from methods of urbanist William H. White, I ap-
proach the area of study as if entering into a theatrical scene,  
playing the dual role of spectator and participant (Whyte 
1980). The findings presented in this paper emerge out  
of my role as “spectator,” including an interview with one 
of CicLAvia’s co-founders. During the next phase of this 
research I will be attending CicLAvia events as a participant- 

researcher to observe “from the inside.” The use of theatrical  
or role-playing strategies as urban probes requires research-
ers to become equals with other participants (Pink 2008; 
Saeter 2011) so they can experience the event from the per-
spective of their subjects. As an experiment “in the making” 
that is continually learning from itself, my task within this 
process is to collect and assemble the data to reveal potential  
avenues for continued exploration of this method.

Results
Table 1 displays data for a number of long-term projects 
either recently completed or in-progress. Short-term reac- 
tions are reflected by the changes in CicLAvia routes and 
activity hub locations for each event. Figure 2 graphically  
conveys the frequency of CicLAvias combined with a 
timeline of long- and short-term related events, while the 
mapping locates these events in relationship to all the  
routes combined. Figure 3 depicts CicLAvia routes as evolv-
ing threads crawling across the city in response to current 
events. 
These graphics demonstrate the strong interconnections 
between short-term (CicLAvia) and long-term projects in 
the city and how they fuel and respond to each other. The 
timeline indicates that CicLAvia’s frequency is increasing.  
The mayor’s comment that he would like CicLAvia to  

Figure 1 Aerial View of CIcLAvia (Photo courtesy of CicLAvia)
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Landscape and environmental planning are an intrinsic element of engineering  
sciences, and, in turn, a cultural landscape would not be possible without  
engineers. Technical innovations are often a counterpart of inventions in the  
field of landscape architecture. How we deal with infrastructure is an important 
issue when it comes to the specific characteristics of a region. Infrastructure  
is an integral part of cultural landscapes; it determines their look and feel and  
is responsible for providing the means of using and developing the area.
What forms of open space are now generated by hybrid infrastructure construc-
tions? What landscape images do they create and how do they determine how 
landscape is perceived and understood?
How can the involvement of landscape planners help in the design of functional 
constructions?
What interdisciplinary knowledge and learning experiences are necessary to find 
satisfactory methods of dealing with these structures and their possible alteration 
in technical, environmental, and design terms?
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Certain spectacular events should serve to release the energy needed to drive 
positive developments in towns and regions, such as Olympic Games, football 
world cups, world expos, or—as in Hamburg in 2013—the International Garden 
Show and the International Building Exhibition.
However, the trend towards “festivalization” is not just limited to major events, 
but applies to various different scales and dimensions of public and private events. 
Despite the extensive preparation involved in staging such an event, it is stil 
essential for sufficient focus to be directed at the capital expenditure and changes 
in the landscape space with long-term visions for its legacy use. Because, unlike 
the spectacular event itself, such legacy plans will sustainably determine the char-
acter of the sites that will still be utilized and maintained after the spotlight has 
been turned off.
The festivalization of spaces means a deliberate staging of exceptional situations. 
How can the experiments and innovative potential that are introduced by the 
events be sustainably integrated into everyday life?
What is the relationship between event and subsequent use? Is the initiating 
event actually in the background and its legacy use the true focus of attention, 
or the other way round? What priorities have which consequences?
How do planners treat what is left behind? What planning methods are also suit-
able for long-term processes? 
How are the understanding of long term planning processes and process-related 
designs implemented in the curriculum of landscape architecture education?
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Meliz Akyol

Altindere valley national park
natural and cultural landscape resources, ana-
lytical hierarchical process, visibility analysis, 
ecotourism

Karadeniz Teknik Üniversitesi
Trabzon-Adana, Turkey

Chang Chin-Yu
Chen Hsiao-Hui
Hsu Tsui-fen
Huang Yi-Ching

The evaluation of selecting the low-main-
tenance plants on outdoor vegetation wal in 
taichung city

Tung-Hai University, Department of 
Landscape Architecture, Taiwan

Claudio Bertelli

What we talk when we talk about about water
or how I learned to start worrying and love the 
climate

HafenCity Universität Hamburg
Landscape Architecture
Hamburg, Germany

Olaf Schroth

Social acceptance of energy landscapes
social acceptability of renewable energy op-
tions in British Columbia’s landscapes

University of Sheffield, Department of 
Landscape
Sheffield, United Kingdom

Jozef Sedláček
Lenka Kulišťáková

Complex by design. Rich by nature
How to deal with historic designed landscape in 
recent land use policies

Mendel University, Department of 
Landscape Planning
Lednice na Moravě, Czech Republic

Catherine Szanto
Rita Occhiuto

Towards a redefinition of the meaning of the 
landscape of Liége
proposal for a landscape experiment

University of Liége, Faculty of Architecture,
Research Unit “Ville-Territoire-Paysage”
Liége, Belgium

Irene Bit tner

Active youth in urban open spaces
Urban open spaces and physical activities of 
the young–a case study in Vienna

University of Natural Resources and Life 
Sciences | BOKU
Institute of Landscape Planning
Vienna, Austria

Halil Özgüner
Zeynep Akgül Gök
Neslihan Yaşar Yılmaz

Conflicts between public and commercial use 
of sidewalks in urban areas: a case study of 
Isparta, Turkey

Süleyman Demirel University, Landscape 
Architecture, Isparta, Turkey

Katarzyna Hodor

Conduct model to restoration of historical 
gardens
Cultural heritage, model of conduct based 
on the concept of revalorisation of historical 
gardens in Cracow, southern Poland

Cracow University of Technology, 
Institute of Landscape Architecture
Cracow, Poland

Agnieszka Anna Olszewska

Meaning in the landscapes of contemplation
how to give significance by design

University of Porto, Faculty of Science
Porto, Portugal

Parichehr Goodarzi
Ali Asghar Adibi
Mohamadhossein Alvand
Zahra Gholami
Ahmad Ali Farzin

The mutual landscape of pilgrimage landsca-
pe and natural landscape
the holy rivers‘ hidden landscape in the city of 
Tehran

Tehran University and Polytechnic Univer-
sity of Turin
Tehran and Turin, Iran and Italy

Barbara K. Adámková

Contemporary private garden in the Czech 
Republic
a research of the most common types and 
forms in relation to its designer

Mendel University, Faculty of Horticulture 
Department of Garden and Landscape 
Architecture 
Brno, Czech Republic

Sabine Bouche-Pillon
Sébastian Bonthoux

Teaching urban ecology
Participatory science experienced by landscape 
architecture students trough a case study in 
urban ecology

UMR CNRS/CITERES
L’école Nationale Supérieure de la Nature et 
du Paysage (ensnp)
Blois, France

Parichehr Goodarzi
Shaghayegh Roshan
Mohamadhossein Alvand

Who owns the landscape?
Inheritors of the landscape

University of Fine Art Tehran, Landscape 
Architecture, Tehran, Iran

Urszula Forczek-Brataniec

The force of natural succession in a landscape
the application of visibility analysis for the 
effective visual resource management

Cracow University of Technology, 
Landscape Architecture Institute
Cracow, Poland

Sara Demir
Oner Demirel

The important role of urban squares identity
urban open spaces, visual symbols, identity 
card, konak square, izmir/turkey example

Karadeniz Teknik Üniversitesi
Trabzon-Adana, Turkey

Daniel Matě jka
Lukáš Lat tenberg
Jana Žáková

Practical experience with conversion of  
railway brownfields
Best practice landscape architecture

Mendel University, Faculty of Horticulture
Brno, Czech Republic

Kristýna Stará

Landscape Perception
Spatial Planning and European landscape 
convention in Czech Republic

CTU Prague, Faculty of Architecture
Prague, Czech Republic

Zuzana Ambrozova

Awarded projects of landscape architecture in 
the Czech Republic
Best practice landscape architecture

Mendel University
Brno, Czech Republic

Bruno Marques
Sirle Salmitsu
Sulev Nurme

Creative Design Studios
The challenges between teaching and public 
engagement

University of Technology, Tartu College of 
Tallinn, Tartu, Estonia

P
oster
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Mohammed Malla Mahmoud

The domination over nature
Landscape phenomenological approach to-
ward understanding our relation with nature

University of Minho, School of Architure,	
Guimarães, Portugal

Annet Kempenaar
Adri van den Brink

Design in the Planning Arena
Regional design for the MHAL region, 
Maastricht/Heerlen (NL), Hassel/Genk (BE), 
Aachen (DE), Liége (BE)

Wagening University, Landscape Architec-
ture, Wageningen, the Netherlands

Huiran Tang

An exploration towards site specific design
research based on contemporary landscape 
architecture in Berlin

Technische Universität Berlin, Germany

Ying Li

Public Open Spaces (POS) in China and the UK
A comparison study of Design and assessment 
of Public Open Spaces in Tianjin and London

University of Greenwich, Landscape and 
Architecture Department, United Kingdom

Jörg Sieweke

Miss!ssippi
Mapping the marginalized deltaic landscape of 
southern Louisiana

University of Virginia/RWTH Aachen
Berlin/Charlottesville, VA
Germany/USA

Ana Vallarino Katzenstein

Research Methodologies
An innovative teaching experience—linking-
landscape, project and research

Udelar, Design laboratory 
Montevideo, Uruguay

Antje Brüning

Garden Tourism Southeast Europe?
types of garden and open space heritage sites 
in Southeast Europe for new cultural tourism 
perspectives

Technische Universität Berlin, Institute 
for Landscape Architecture and Environ-
mental Planning, Chair for Vegetation 
Technique and Planting Design
Berlin, Germany

Zuzana Pšenáková
Ingrid Belčáková

Specifics and landscape conditions of disper-
sed settlement in Slovakia
a case of natural, historical and cultural heritage

Slovak University of Technology
Department of Landscape Architecture
Bratislava, Slovakia

Nafise Seyede
Marieh Mehrannezhad
Samira	 Mivehchian

Sustainable development of urban landscapes
landscape designing as a tool into achieving 
sustainable development

Tehran University
Landscape Architecture Department
Tehran, Iran

Roeland Meek

Tidal landscape of the eemsdam
the changing attitude of the dutch towards 
water and nature

University van Hall Larenstein
Velp, Netherlands

Kelleann Foster

Expanding design education globally
What´s needed for an effective online studio 
environment?

Penn State University, Stuckeman School 
of Architecture and Landscape Architec-
ture, University Park, PA, USA

Gideon Spanjar
Marco Facchet ti
Peter R. Hobson
Saruhan Mosler

The Shift
From landscape orientation to comprehensive 
vision on eco(system) infrastructure

Writtle College Writtle School of Design
Centre for Econics and Ecosystem Manage-
ment, United Kingdom

Panita Karamanea

Who owns the landscape?
Landscape education as a field of research, 
rethinking the void, the case of the Venetian 
wall and moat of change-crete

Technical University of Crete, School of 
Architure	 Landscape Design, Greece

Chang Chin-Yu
Tsai Wan-Chien
Chen Hsiao-Hui

Attitudes of Park visitors towards Park Trees 
in Taiwan

Tung-Hai University, Department of 
Landscape Architecture, Taiwan

Maija Jankevica

Nature in the city
Comparison of determined landscape ecological 
aestehtics in different urban areas: case of Latvia

Latvia University of Latvia
Jelgava, Latvia

Wolfgang Novak
Anastasios Roidis

Topography of Shadow
An experiment study of shadow patterns on 
large scale terrains

ETH Zurich, Landscape Architecture
Zürich, Switzerland

Irena Übler

Descobrir Guimarãe—creative tourism
an urban signage project for the European 
Capital of Culture  Guimarães 2012, Portugal

Descobrir Guimarães, European Capital of 
Culture Guimarães 2012
Guimarães, Portugal

Camille Mahan
Lana Merrill
Paul Siciliano

Designing for Resilience
Reshaping Purdue University‘s Campus into an 
Ecologically Sound Future

Purdue University
Department of Horticulture & Landscape
West Lafayette, Indiana, USA

Susanne Isabel Yacoub

Landscape taking new approach
film | hd | 14 min | statements about landscape 
architecture in a changing world in "Return of 
Landscape" by Akademie der Künste, Berlin 2010

Landschaftsarchitektur+video,  in coopera-
tion with vista, Berlin, Germany

Jānis Grundbergs
Ozola Silvija
Reinis Bahs

Landscape specifics of Durbe town: the great 
achievement of  little gardener
Best practice landscape architecture

Liepaja Regional Building Council, Latvia
Riga Technical University, Liepaja Branch, 
Latvia
Durbe Museum, Durbe Town, Latvia

Silvia Minichino

Dutch and Italian renewable energy-related 
design critique

University of Florence, 
Faculty of Architecture, 
Florence, Italy

Madara Markova

Meaning of Latgale Upland everyday church 
landscape in development and growth of 
region and society

Latvia University of Latvia
Department of Architecture and Construc-
tion, Jelgava, Latvia

Nadya Kerimova
Valery Nefedov
Maria Morozova

A design of urban constructions
building as a resource for urban green open 
space

State Forest Technical University
& University of Architecture and Civil 
Engineering
Saint Petersburg, Russia
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An integral part of this meeting was experimenting 
with a unusual and special location. Since the new 
University building was still under construction dur-
ing the conference, we were looking for a long time  
for a suitable and dignified location. We were happy, 
when St. Katharinen offered us their generous space. 
The original church dates back to the thirteenth cen-
tury and has gone through many changes since. It 
was the church for the lifely port area and symbolizes 
the openess and cosmopolitan spirit of Hamburg. We 
realized that this huge space could be experienced as a 
landscape that needed to be discovered and designed. 
In fact, students of the HCU prepared arranging  
the interior space of the church and could experience 
thereby a 1:1 planning.

University Church

The Hauptkirche St. Katharinen is one of the five central City Churches in Hamburg 
with the special function as University Church and church for the HafenCity. The foun-
dation of St. Katharinen dates back to 1250 AD, when Hamburg expanded its borders  
to the south. Throughout the centuries, St. Katharinen became social and spiritual centre 
of an area, which changed from a rural to an urban space with high density. The 
growth of the congregation was harshly interrupted in the end of the nineteenth century, 
when Hamburg joined the customs Union of the German Reich. At that time, the ba-
roque city south of the church was teared down and replaced by a customs free area with 
warehouses, the so called “Speicherstadt,” behind a fence with customs control. About 
20,000 people lost their homes then and had to leave the parish. In 1943 the bombings 
of World War II heavily destroyed St. Katharinen like vast parts of Hamburg. After  
the war the people of Hamburg re-erected the church as sign of peace, reconciliation and 
hope. However, right north of the church the Ost-West-Strasse was built like a city- 
highway through the heart of the city isolating St. Katharinen from the rest of town. In  
the 1990 the start of the HafenCity project brought St. Katharinen back on stage as  
active player in civil society and in the development of a merely business and harbour 
area to a mixed urban area with high density. Today, after the fundamental renovation  
of the church from 2007–2012, St. Katharinen presents a public space of unique histori-
cal, cultural, social, and spiritual quality for the City of Hamburg both with the church-
square, the solemn and bright inner room of the church, and the restored historical 
organ. The church-tower is one of the most beautiful landmarks in skyline of Hamburg. 
St. Katharinen is raising her voice in the interdisciplinary debate on how to sustainably 
implement “peace and prosperity of the city” and it’s people (Jeremiah 11). As University 
Church and church for HafenCity, St. Katharinen has been happy and proud to open  
her doors for the ECLAS Conference 2013 in Hamburg.

Frank Engelbrecht
Pastor
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SCIENTIFIC COMMITTEE

Simon Bell  EstonianUniversity of Life Sciences, Estonia

Annette Bögle  HafenCity University, Germany

Diedrich Bruns  Kassel University, Germany

Angelus Eisinger  Regional Planning Zurich, Switzerland

Ellen Fetzer  Nürtingen-Geislingen University, Germany

Karsten Jørgensen  Norwegian University of Life Sciences, Norway

Uli Hellweg  International Building Exhibition Hamburg, Germany

Elke Krasny  Vienna, Austria Eckart Lange University of Sheffield, 

Great Britain

Karoline Liedtke  HafenCity University, Germany

Ullrich Schwarz  HafenCity University, Germany

Jorg Sieweke  University of Virginia, United States of America

Christiane Sörensen  HafenCity University, Germany

Joachim Thiel  HafenCity University, Germany

Michaela Ott  University of Fine Arts of Hamburg, Germany

Udo Weilacher  Technical University Munich, Germany 

REVIEWERS 

Simon Bell  Estonian University of Life Sciences, Estonia

Bernadette Blanchon  École Nationale Supérieure du Paysage  

Versailles-Marseille, France

Annette Bögle  HafenCity Universität, Germany

Hanna Bornholdt  Ministry of Urban Development and Environment, 

BSU, Germany

Sabine Bouche-Pillon  École Nationale Supérieure de la Nature et du 

Paysage Blois, France

Jacqueline Bowring  Lincoln University, New Zealand

Adri von den Brink  Wageningen University, The Netherlands

Marlies Brinkhuijsen  Wageningen University, The Netherlands

Diedrich Bruns  Kassel University, Germany

Erik A. de Jong  University of Amsterdam, The Netherlands

Alessandro De Masi  Politecnico di Milano, Italy

Jeroen de Vries  Van Hall Larenstein, The Netherlands

Tim Delshammar  Swedish University of Agricultural Sciences, Sweden

Angelus Eisinger  Regional Planning Zurich, Switzerland

Margaret Elen Deming  University of Illinois,  

United States of America

Thilo Folkerts  100 Landschaftsarchitektur, Germany 

Enrico Fontanari  IUAV di Venezia, Italy

Kamni Gill  University of Sheffield, United Kingdom

Karsten Jørgensen  Norwegian University of Life Sciences, Norway

Jörg Knieling  HafenCity University Hamburg, Germany

Friedrich Kuhlmann  Estonian University of Life Sciences, Estonia

Harlind Libbrecht  University College Ghent, Belgium

Karoline Liedtke  HafenCity University, Germany

Gabriela Maksymiuk  Warsaw University of Life Sciences, Poland

Sophia Meeres  University College Dublin, Ireland

Rosalea Monacella  Royal Melbourne Institute of Technology, Australia

Bruno Notteboom  Ghent University, Belgium

Michaela Ott  University of Fine Arts of Hamburg, Germany

Martin Prominski  Leibniz University of Hanover, Germany

Jörg Rekittke  National University of Singapore, Singapore

Bianca Maria Rinaldi  University of Camerino, Italy

Paul Ronck en  Wageningen University, The Netherlands

Sören Schöbel  Technical University of Munich, Germany

Ullrich Schwarz  HafenCity University Hamburg, Germany

Kelly Shannon  The Oslo School of Architecture and Design, Norway

Christiane Sörensen  HafenCity University, Germany

Sven Stremke  Wageningen University, The Netherlands

Joachim Thiel  HafenCity University Hamburg, Germany

Sirpa Törrönen  Aalto University School of Arts and Design, Finland

Anna Viader  Städtebau Architektur Landschaft, Germany


